150                   A TIBETAN NUN
he preaches. European artists who have neither
the time nor the opportunity to study Eastern
art commonly assert that the oriental can neither
draw nor model the human figure correctly,
although oriental life gives far better opportunities
for the study of the nude than the artist has in
Europe. The criticism is as superficial as it is
unjust. The Eastern artist, like the Western,
draws what he wants to draw and models what he
wants to model. The failure of the European
to understand oriental draughtsmanship comes
either from his inability, or from his unwillingness,
to understand the intention of it.
I will conclude this brief study of Indian por-
trait sculpture with another example of the
Nepalese School, a copper-gilt statuette of a
Tibetan nun, or abbess, holding the usual
sacerdotal drum, made of human skulls, in the
right hand, and a beggar's bowl in the left
(Plate XLV). The original, like the last example,
belongs to the collection which the author made
for the Calcutta Art Gallery.
This is another delightfully conceived and
admirably executed portrait study of an ordinary
human being. The real type the artist knew was,
perhaps, a frowsy, unkempt, ugly, and awkward
Tibetan woman, mumbling an empty formula,
with a dull monotonous drum-beat as an accom-
paniment. But guided unconsciously by his in-
herited art-traditions, and without any desire to